Marking Out

Introduction

Marking Out is the process of forming a representation of a set in a rehearsal room, normally with different coloured tapes on the floor of the room. When complete the lines and patterns on the floor, known interchangeably as the “Mark Up” or “Mark Out”, give a visual guide to the director, actors and stage management of how the set will look when they eventually get an opportunity to work on the actual stage with the completed set.

The Mark Up will show how a set is positioned for each scene, where the entrances are, where flying pieces will be etc. The Mark Up is important in showing the actors how much space they will have and allowing then to become familiar with the environment they will inhabit in the performance. It is therefore important that the size of scenery is truly represented and that distances and spaces are accurately indicated. All this is done in an attempt to ensure that the set is not a complete shock when everyone first arrives on stage for a technical rehearsal. 

Different scenes or elements are normally marked in different colours to differentiate them. Multiple scenes will effectively lay one on top of the other. This can cause confusion. It is important therefore to tell actors and directors what each part of the mark out signifies, “the red lines are the farmhouse in Act 1 scene 1, 3, 5, 7 and 8. The yellow lines are the palace in the other scenes of Act 1. All the blue tapes are Act two.” DSM’s in rehearsal should keep this “key” and remind everyone as appropriate.

It is customary to use PVC tape to mark out floors. It’s relatively cheap, goes a long way and provides a large palette of colours to choose from. Care should always be taken when stretching out large lengths of PVC tape as it is prone to stretch. Always let it return slightly before committing to stick it to the floor. Failure to do this can cause the mark up to peel up, usually overnight, and always just as the company arrive to start work in the rehearsal room!

Equipment

Ground plan of set, correctly scaled.

2 x Tape measures 10 metres (minimum) long. Cloth or fibre measures are best for this.

1 x scale rule

PVC tape, various colours a.k.a., LX tape

Chalk sticks

Pencil and rubber

Scissors / Stanley knife

Chalk snap line, (Optional, but will help with the accuracy of forming Setting and Centre Lines, see below).

Roll of string, (Optional, but sometimes useful for scribing circles, although a cloth tape will usually be fine).

Also recommended a “marking out block” or cutting board, a piece of wood or Perspex with small pre-cut lengths of PVC tape that can be used as measurement markers instead of chalk, say if a floor is highly varnished.

Retractable steel tape measure is also very handy for quick checking distances.

It is always a good idea to sweep and mop a room prior to sticking down tape. This will help to ensure firm adhesion of the PVC. Therefore, brooms, mops and buckets should be available.

Before you start

· Are you permitted to put tape down directly on the floor? Many venues are reluctant to allow “sticky” tape to mess up their nice polished floors. If you have permission, exercise caution in using Stanley knife blades to slice tapes to the correct length when it is obvious the floor is “good”, i.e. highly polished, or vinyl. 

· Establish the scale used on the ground plan, 1:25. 1:50, 1:24 etc. make sure you have an appropriate scale ruler to read the distances on the plan, to transfer to the Mark Out.

· Establish what way round the mark up should be put down in the rehearsal room. If your set is wide but not very deep it makes sense to use the length of the room to represent the width of the stage. Where possible consult with the director about how they would like to be positioned in the room. There is nothing worse than having to pull up a mark up because the director doesn’t care for the way round you have positioned the set!

· It is important to leave space at the front of the Mark Out for the director and DSM to sit and view the rehearsal.

· If possible the door the rehearsal room should be in a position that will cause as little disturbance as possible when people come and go. Usually this is behind the director and the DSM’s table.

· If the room has any major distractions such as mirrors, these should be covered if possible.

· Often, rehearsal rooms are smaller than the stage you will be working on. It is important therefore to discuss with the director what elements of the Mark Out are deemed to be less important, to prioritise space within the room, i.e. a flight of stairs 10 metres long could be shown with the first step and an arrow towards the wall.

Starting:

The Setting Line

This is an imaginary line running left to right across the stage, usually upstage of the proscenium arch. From this line the designer establishes the position of the set in relation to the stage and the audience. Commonly the back of the safety curtain in a proscenium house is used as a setting line position, as this is static and clearly marked on theatre drawings.

If you are not working in a proscenium house a setting line must be established, usually across the most downstage part of the set. This becomes your “point zero” as a back of the safety curtain line would be in establishing all your measurements. All dimensions are taken from this line. Given its critical importance the Setting Line should be clearly identifiable and easily replicated in rehearsal rooms and stage environments.

The Centre Line

This is the line that runs at right angles to the setting line, effectively cutting the stage in half. It is important that the Centre line “cuts” exactly in the middle of setting line, and is exactly at right angles to it.
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Both lines can be marked on the floor with the use of a chalk snap line, and then shown with PVC. It is sometimes useful to keep setting and centre lines marked in during rehearsals, but care should be taken in not confusing the actors with “imaginary” lines.

Two Techniques for Marking Out

The Arc or Triangulation Method.

This method requires a minimum of two people, but is easier with three, four or even five. Two people on tape A, two people on tape B and one person reading and calling out measurements for the ground plan person, is ideal, if somewhat over indulgent in manpower.

	On the Ground plan
	On the Floor

	
	

	Decide on the Setting Line
	Mark in with Chalk and then tape

	
	

	Decide on two fixed points (1 & 2)
	Mark the fixed points on the floor. Lay the end of each tape measure on each point. Pin or fix in place with tape, or have someone hold in position.

	
	

	Measure from fixed point 1 to point 3, this being a position on the set that you want to establish and mark
	First Person find the same measurement on Tape A

	
	

	Measure from fixed point 2 to point 3,
	Second person Find the same measurement on Tape B

	
	

	
	First and Second Person pivot both tapes until they cross at point three

	
	

	
	Mark the meeting point with chalk or tape

	
	

	
	Continue with all points on the ground plan as required. As points go down join up all the marks with correctly coloured lengths of PVC tap.


With less people each location can be scribed with an arc, (hence the method name. Where the arcs cross, mark the point and join up as described above. See Figure 2 for illustration.
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The Right Angle or 90 degree Method

This method is quicker but without care can be less accurate than the Arc Method. 

	On the Ground plan
	On the Floor

	
	

	Decide on the Setting Line
	Mark in with Chalk and then tape

	
	

	
	Mark in Centre Line

	
	

	Measure up the centre line from A to B
	Translate measurement to floor and mark B

	
	

	Measure 90 degrees from B to C
	Translate measurement to find point C

	
	

	
	Mark the point with chalk or tape

	
	

	
	Continue with all points on the ground plan as required. As points go down join up all the marks with correctly coloured lengths of PVC tap.


Care must be taken to keep all lines parallel or your mark up will be inaccurate.

[image: image4.jpg]



Figure 1





Figure 2





Figure 3
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